
 

 
 
 
Susan Blick 
  

Bio: Susan Blick - I’m an Australian photographer who's spent 
the last seven years living In New Zealand. The vast majority of 
my photographs are long exposure landscapes of New Zealand’s 
coast and mountains, though I also love shooting documentary-
series for NGOs. I'm just back from an assignment covering the 
work of an organisation that helps children in the slums of India. 
 
One of my images, “Rangi Dreams”, won the 2015 New 
Zealand Geographic Photographer of the Year in the Landscape 
category. It is a black and white conversion that depicts New 
Zealand’s youngest volcano, Rangitoto, sitting majestically in a 
sea of milky glass-like water at sunrise.  I also won a Gold Award 
at the Sydney International Exhibition of Photography in the 
Colour category in the same year with another seascape sunrise. 
So far in 2016 I have placed 2nd in the D-Photo magazine 
Amateur Photographer of the Year in the aerial category, and I 
was a double finalist in the Australian Geographic Nature 
Photographer of the Year. 
Instagram: @phomadic 
Facebook: @susanblickphoto 
 

  

Show Me The Light AKL 



 

 
 
 
Artist Statement: Maungawhau sits silently, for now, beside 
our beautiful city.  Watching over it, keeping guard, as the sun 
goes down on another day golden light from the West glimmers 
on the concrete and metal structures that are modernity.  The 
two sit passively side by side. 
 
 



 

 
 
 
Sonja Gardien 
  

Bio: After many years of working as an accountant Sonja decided 
to follow her passion of photography and gained a Bachelor of 
Design and Visual Arts.  

Her work explores differing themes including portraiture, 
landscape and still life from her own unique perspective. Since 
graduating Sonja has participated in numerous solo and group 
exhibitions.  

Her work is held in notable private and public collections, 
including Sir James Wallace’s.  
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Artist Statement: Conceptual art photography is my passion. 
I am interested in photography as an art form and enjoy the 
challenge of creating an image that encourages the viewer to pause 
and reflect. My work explores the ideas of time, place and 
memory.  

 



 

 

 

For the Auckland Heritage Festival I have created a Camera 
Obscura. Through the Camera Obscura I am bringing the history 
of photography to life as well as projecting the outside world of 
Mt Eden onto the interior walls of an old 1910 building. 

The building has a colourful history. Businesses serving the 
residents of Mt Eden from this site included a stationer, 
tobacconist, boot maker, fruiterer, furniture maker, grocer, a 
ladies’ outfitter, restaurants and recently, the iconic 
toyshop "Mainly Toys". 

 



 

 
 
 
Davina Monds 
  

Bio: Diploma(of(Contemporary(Photography(
((Auckland(Unitec(2002.((
(
((Davina(is(a(photographer,(print(maker,(fine(art(exhibiting(artist.((((((((((
(
(((

  

 

Artist Statement:((
(
My 4 images entered into Studio 541’s Auckland Heritage 
Festival exhibition were shot on the altar of the historical 
Church of the Holy Sepulchre and in front of the adjoining 
Tatai Hono Marae Whare on Kyber Pass Road.  
They are fine art, archival fibre base, black & white, hand 
printed darkroom images.  Shot on my analogue, medium 
format Roliflex film camera. The images are of a square layout. 
 
 
 
 
 
 



 
 
Titles: 
 
1. Whakapapa.   Ngati Porou / NgaPuhi 
 
2. I Am.    Ordained 
 
3. Church of the Holy Sepulchre.   Minister 
 
4. The Redeemed Christian Motorcycle Ministry.   Ps.107:2     
My images were selected from the body of works “Cross 
Roads” that I created in 2014/2015.  Works inspired by the 
bicentennial of the first Christian preaching to Maori in 
Northland in 1814.  

 



 

 
 
 
Alice Ng 
  

Bio: Alice’s day job is a coordinator for McCahon House 
Museum. She also moonlights as a gallery assistant at Auckland 
Art Gallery.  Apart from holding down two jobs and serving as a 
slave to her cat, she also does some photography work, mostly for 
personal interest. Lately, she has dabbled with installation art 
alongside her photography practice. 

 

 
 

 
Artist Statement: As human, we are constantly worrying 
about the past and/or the future. How often do we actually live in 
the moment?  The current minute will be in the past of the next 
minute; the current thought will be a memory in the near future.   
 
For this Heritage Festival project, instead of dwelling in the past, 
let’s celebrate the now. My objective is to utilize this site-specific 
project to draw in the community and gives space to contemplate 
about the current state of the chosen site.  
 



Let’s put our future thinking cap on and predict what we think it’s 
going to happen to this site in twenty years time? Also what do 
you think you will be doing in twenty years time?  
 
We shall gather together in twenty years time and unveil the time 
capsule.  So please don't forget to leave your email address and 
phone numbers so we can contact you in 2036! 
 

 



 

 
 
Stacey Simpkin 
  

Bio: Graduating from Otago University with a BA in 
Anthropology and Psychology Stacey found her interest in people, 
cultures and community piqued. Thirteen years in Japan and a 
myriad of experiences there helped her pay further attention to the 
human condition. On returning to New Zealand she enrolled in 
Unitec’s Bachelor of Design and Visual Arts with a Photography 
major. Now she uses photography to further explore the human 
condition and it’s many and varied expressions. In 2013 she won 
the AIPA Image Nation Award for her portraiture series ‘Garage’. 

 

   
 

Collins Bach #36 (2012)  

Artist Statement: I’m drawn to long term projects where I 
get the chance to speak with and photograph communities or 
‘tribes’ of people in their environments. My art has personal 
threads woven through it, sometimes only revealed during or after 
the project has finished, helping me further explore and understand 
my experiences and the world around me.  



 

 
 
 
Melanie Tollemache 
 

Bio: Melanie has practised as a commercial lawyer for over 20 
years. From mid 2010 she immersed herself in her photography 
with a year of full-time study and has been pursuing personal 
projects and commissioned work since, while working part-time 
as a lawyer.  

Her focus is people; in particular, discovering more about 
individuals’ lives as part of the process of portrait taking.  

Recent projects include:  

‘The Locals’ - an exploration of the fascinating people living in 
her neighbourhood.   

The 100 Days project – this involved photographing a new 
(usually unknown) person each day for 100 consecutive days. 
This is a work in progress.   

 

 
  

 



 
 
Artist Statement: Photography is a way of responding to 
what is around me.  So I am drawn to the beauty of both natural 
and built environments, and to documenting changes that are 
made to our urban surroundings.  I am also fascinated by other 
people and what drives them.  The process of taking a portrait 
requires an engagement with another person that can be 
simultaneously challenging and exhilarating. 
 
The Locals 
 
These portraits are part of a series I called ‘The Locals’.  As I got 
to know my neighbours on the fringes of Maungawhau, I became 
fascinated by the interesting people in my midst.  By stepping 
beyond the usual pleasantries, I met people who would have 
been visible but otherwise unknown to me.  
 
The portraits were intended to portray each person either in their 
professional capacity or holding a precious object.  ‘The Locals’ 
became a glimpse of some of the people who generously agreed 
to have their photograph taken. 
 
Phoebe and Matthew are two of the thirteen people I met. 
 
 
Phoebe Pratt 

Phoebe was born at home in 1920 and lived almost her entire life 
– 94 years - in that same house, including raising her children 
there.  Few of us have that same geographical longevity or have 
witnessed such a span of history. 

 
Matthew Adams:  work that transforms houses into homes 
 
Matthew hangs art works and other objects.  He says, "I love 
meeting new clients, and hearing the background stories about 
the items I'm installing for them. Often the items are of 
significance to either them or their families, and in residential 
installations, people often comment that it's the presence of 
items on the walls that makes their house feel like a home." 



 

 
 
 
Kirsten Weir 
  

Bio: Kirsten’s photographic practice is concerned with 
stereotypes, and investigates preconceived ideas and notions 
based on appearances. Through the use of formal portraiture and 
typology, Kirsten investigates individuality within groups, such as 
families and various subcultures in order to explore how they are 
united by their physiognomy, dress and appearance.  

Having completed a three-year Degree in Visual Arts 
(Photography) in 2010 she is currently studying towards a 
Masters of Design in the Department of Design and Visual Arts, 
Unitec, New Zealand.  

  
Brotherhood (2010)  

 

Artist Statement: My work investigates the balance between 
individual identities and a ‘collective identity’ that various groups 
are characterised by.  

 


