
Dietlind Wagner

BIO: Dietlind studied Print Media Management in her 

native Germany. She founded and ran a successful 

publishing house before emigrating to New Zealand. 

Settling in a new country with a 

different language required a career 

change and she moved into graphic 

design.  As a balance between 

technical and artistic disciplines she 

also began teaching digital imaging, 

and did so for 18 years, completing a 

Masters of Design along the way. In 

recent years she increasingly laments 

the loss of the tactile due to the 

prevalence of computers and her art 

has shifted towards reigniting a haptic 

experience. 

Dietlind’s art is primarily personal 

as she creates artworks to explore 

and understand her immediate environment and her 

relationships. In 2012 she invented the Dede puppets 

and somehow they managed to tease her art out into 

the public. The puppets have a blog, an instagram and 

youtube account.

ARTIST STATEMENT: My work acknowledges the absence 

of absolute truth and explores relationships, individual 

realities and their ambiguities. The intention is to trigger 

a thinking process by posing questions and/or delivering 

multiple possible answers. The approach is to foster 

empathy for different opinions and lifestyles. 

Absolutely (2016)



Dorina Jotti

BIO: Dorina has an MFA from RMIT University in 

Melbourne. She was teaching photography as an 

award winning, full time lecturer for 25 years at Unitec 

in Auckland. She was 

instrumental in designing 

and developing the very 

successful Photography 

Programme at Unitec.

Dorina has gained 

qualifications in Adult 

Education, Educational 

Management and Woman’s 

Studies from Auckland 

University. She is now 

working as an artist in 

Auckland and has been exhibiting her work regularly in 

both New Zealand and overseas since 1990.

ARTIST STATEMENT: My work addresses issues dealing 

with constructed realities such as culture, identity, 

religion, politics and relationships, to name a few.

I am also interested in the ‘land’ as a repository of cultural 

history, a life-supporting element, a place of refuge and a 

provider of spiritual energy.  

My projects are underpinned by memory and hope, 

sanity and despair, light and darkness.

I am grounded in Buddhist philosophy and my work is 

influenced by Zen aesthetics.

Cross-Reference (2015)



Stacey Simpkin

BIO: Graduating from Otago University with a BA in 

Anthropology and Psychology Stacey found her interest 

in people, cultures and community piqued. Thirteen 

years in Japan and a myriad of experiences there helped 

her pay further attention 

to the human condition. 

On returning to New 

Zealand she enrolled in 

Unitec’s Bachelor of Design 

and Visual Arts with a 

Photography major. Now 

she uses photography to 

further explore the human 

condition and it’s many 

and varied expressions. In 2013 she won the AIPA Image 

Nation Award for her portraiture series ‘Garage’. 

ARTIST STATEMENT: I’m drawn to long term projects 

where I get the chance to speak with and photograph 

communities or ‘tribes’ of people in their environments. 

My art has personal threads woven through it, sometimes 

only revealed during or after the project has finished, 

helping me further explore and understand my 

experiences and the world around me. 

Collins Bach #36 (2012)



Sonja Gardien

BIO: After many years of working as an accountant Sonja 

decided to follow her passion of photography and gained 

a Bachelor of Design and 

Visual Arts. 

Her work explores 

differing themes including 

portraiture, landscape 

and still life from her own 

unique perspective.  Since 

graduating Sonja has 

participated in numerous 

solo and group exhibitions.  

Her work is held in notable private and public collections, 

including Sir James Wallace’s.

ARTIST STATEMENT: Conceptual art photography is 

my passion. I am interested in photography as an art 

form and enjoy the challenge of creating an image that 

encourages the viewer to pause and reflect.  My work 

explores the ideas of time, place and memory. I compose 

my images in a variety of ways, mainly constructing an 

image and often combining multiple images to portray 

my ideas.

Our Changing World. (2015)



Carly van Winkel

BIO: Carly studied a Bachelor of Visual Communications 

in 2010 where she then continued on to study a Masters 

of Design by project (photography). While studying, 

Carly set up a freelance 

photography business 

and began working as a 

studio photographer and 

framer. In 2013 she began 

her teaching career and 

has taught photography, 

printmaking, design, art 

history and portfolio 

building. 

While teaching Carly has 

continued to work as a freelance photographer and has 

recently started a new business, Fossick and Forage, 

where she has begun to focus on visual storytelling and 

styling. Her practice is a balance of both commercial 

and fine art based photography telling stories from a 

somewhat documentary viewpoint.

ARTIST STATEMENT: My work, very broadly, explores 

contemporary nature/culture issues and our every 

increasing shift from the natural world. It seeks to 

elucidate the incongruity of this disjoint, and to expose 

the oddity when both nature and contemporary culture 

meet.

Upclose Safaris –  
Guided Hunting Adventures (goat). 2012



Trish Campbell

BIO: Trish studied art at MIT and then AUT, graduating 

in 2010 with a Bachelor of Visual Arts.  The Light and 

Space artists from the 60s gave her a platform to perform 

experiments with light 

and colour, and their 

search for meaning in this 

sphere directly relates to 

her own enquiries. “They 

created objects from light, 

a sensory experience. They 

had a way of making light 

that takes me somewhere 

else.” 

Trish has travelled and lived overseas for many years and 

the influence of the big cities of Europe and Australia 

resonated with her. 

ARTIST STATEMENT: Experimentation and the discovery 

of new materials is always at the forefront of my process. 

In creating these light towers, I have opened the door 

to infinite possibilities using light and colour, whilst also 

acknowledging my art heroes, the Californian Light and 

Space artists of the 60s.    

alpha, beta, gamma… (2015)



Vicky Te Puni 

BIO: Vicky Te Puni is a photographic artist from the East 

Coast, Gisborne (Ngati Porou).  

Vicky moved to Auckland 

originally to train in film and 

televison. It was while filming 

a documentary shoot amongst 

Maori communities that she 

discovered the potential of 

story telling through a single 

image.  From there she gained 

work as a photographers 

assistant before completing 

her bachelor of visual arts 

degree.  Her conceptual 

voice is informed by ideas 

of indigenous culture within 

contemporary society.

ARTIST STATEMENT: My work is the result of an 

exchange between my subject matter and I as the 

photographer.  Trust gained, nuances understood, 

respect for the process on both parts.  

If we some how end up at that sweet point of 

understanding, then the result is what you see on the 

wall.

Annie (2012)



Julia Glover

BIO: Julia Glover was born in Auckland, New Zealand into 

a Brazilian/Kiwi family. She works pre-dominantly in the 

medium of Photography and 

experiments with mixed media 

such as video & in-stallation.

 Julia’s body of work has 

continuously been around 

themes of identity and self 

expression. After completing 

her Bachelor in Design, 

majoring in photography 

Julia travelled overseas to 

teach pho-tography in upstate New York. Upon her return 

to her home country she continues to teach her passion of 

photography here in Auckland. This year Glover is exploring 

a new avenue, looking at other cultures for inspiration. 

See her most recent work ‘I AM’ on show at Studio One Toi 

Tu, opens on Africa Day 25th May, as part of the Auckland 

Festival of Photography and Fringe Festival. This exhibition 

looks into the lives of our African Community living in New 

Zealand.

ARTIST STATEMENT: My art practice has always been a self 

exploration, whether it’s an installation looking into my 

female genealogy or sculptural nude self portraits. To me, 

art is a channel in dis-covering who you are as an individual 

and allows the artist to open the mind of the viewer. More 

recently I have decided to take a new approach, in stepping 

outside of my comfort zone I focus my camera on other 

individuals and cultures to capture their essence as human 

beings.

‘Sunday’ Estacao da Luz. (2009)



Jessie Rolton

BIO: Jessie studied at UNITEC, Auckland and graduated 

with a Bachelor of Design and Visual Arts majoring in 

photography in 2011, at the age of 20. Since then, Jessie 

has been published in the Canadian 

Magazine, Glacier, collaborated on 

the exhibition ‘Know your Monster’ 

which was in the fringe section of the 

Auckland Photography Festival and 

recently has created a project called 

Little Red, a boudoir studio that aims 

to empower woman. 

Jessie’s art is somewhat personal 

as she creates work to explore the 

relationship between fantasy and 

escapism. Her work is a mixture of 

fashion, fine art and conceptual 

portraiture with each series telling 

a unique story and the main protagonist usually being a 

young woman.

ARTIST STATEMENT: As a fine art and conceptual portrait 

photographer I find I love to create beautiful fantasy 

based images. For me it’s an exploration of our inner 

selves and portraying the subject in situations they have 

dreamt of.

I enjoy creating the scene in camera and will often go 

to strange lengths to make a costume or prop for a 

particular image. I find creating the scene on location 

allows the subject to get into the whole world we are 

aiming for and I am more satisfied with the end result.

Iridescent (2016)



Toni Mosley

BIO: I am an artist/ printmaker originally from Colorado/ 

Wyoming in the United States. I received a Bachelors 

Degree in Fine Art and American Studies from the 

University of Wyoming, studying 

abroad for one year at The 

University of Canterbury in 

Christchurch, NZ and a Masters 

degree in Fine Arts from The 

State University of New York 

in Buffalo. Currently I live in 

Auckland where I teach art 

classes (ages 5-70 each week) 

and create work in my studio.  

ARTIST STATEMENT: My work 

uses strong symbols of nests 

and suitcases as a narration of 

experience and situations in a 

candid or even humorous way. 

The baggage (positive or negative) is our social, mental 

and/ or physical baggage that we tend to haul around 

with us.  I enjoy the emptiness of the paper and if I had 

to define my own work I would call it quirky minimalism. I 

am a traditional printmaker, I enjoy using hand tinting as 

it has historical reference it also allows for each print to 

have an individual feel and play with the idea of original 

multiple.

‘Reflection’ 2015



Melanie Tollemache 

BIO: Melanie has practised as a commercial lawyer for 

over 20 years.  From mid 2010 she immersed herself in 

her photography with a year of full-time study and has 

been pursuing personal 

projects and commissioned 

work since, while working 

part-time as a lawyer.

Her focus is people; in 

particular, discovering more 

about individuals’ lives 

as part of the process of 

portrait taking.

Recent projects include:

• ‘The Locals’ - an exploration of the fascinating people 

living in her neighbourhood.

• The 100 Days project – this involved photographing 

a new (usually unknown) person each day for 100 

consecutive days.  This is a work in progress.

ARTIST STATEMENT:  I am drawn to the beauty of both 

natural and built environments, and to documenting 

changes to our urban surroundings.  I am also fascinated 

by other people and what drives them.  The process of 

taking a portrait requires an engagement with another 

person that can be simultaneously challenging and 

exhilarating.

I use natural light and minimal gear to keep the focus on 

the connection I am trying to establish.  

Whakahī (2014)



Sarah Walker-Holt

BIO: Walker-Holt completed a Bachelor of Visual Arts at 

Auckland University’s MSVA In 2010 where she received 

numerous prizes as well as the ‘Fingers’ Graduating 

Students Award. In 2011, she then went on to win the 

New Zealand Contemporary 

Jewellery Award, juried 

by Areta Wilkinson and 

Karl Fritsch. Sarah has 

exhibited both nationally 

and internationally and was 

an exhibitor in The Dowse 

Art Museum’s traveling 

show, Wunderrūma: New 

Zealand Jewellery. In 2013-

2014 she was mentored by Helen Britton as a participant 

of Handshake 2: Prentice and Prodigy. In February 2016 

she travelled to Germany to participate in the Handshake 

Alumni show ‘Specials’ that was part of the Munich 

Jewellery Week. Sarah has also been teaching at Te Tuhi 

Art Gallery in Pakaranga since 2012.

Walker-Holts art is process driven and often utilises 

multiple mediums. Her areas of interest are around 

components, construction/deconstruction and are usually 

interactive with the viewer in some way. As a contemporary 

jeweller Walker-Holt likes to discuss the perceptions of the 

objects we choose to wear. 

ARTIST STATEMENT: How can form equate to material or 

material equate to form?

Can creating similar new forms, from disparate genus 

materials, change how they now equate to one another 

with respect to what they once were?

Untitled [Out Spacing 4] 2015



Kirsten Weir

BIO: Kirsten’s photographic practice is concerned with 

stereotypes, and investigates preconceived ideas and 

notions based on appearances. Through the use of formal 

portraiture and typology, Kirsten 

investigates individuality within groups, 

such as families and various subcultures 

in order to explore how they are united 

by their physiognomy, dress and 

appearance.

Having completed a three-year Degree 

in Visual Arts (Photography) in 2010 

she is currently studying towards a 

Masters of Design in the Department 

of Design and Visual Arts, Unitec, New 

Zealand. 

ARTIST STATEMENT: My work investigates the balance 

between individual identities and a ‘collective identity’ 

that various groups are characterised by. 

Brotherhood (2010)



Yvonne Shaw  

BIO: Yvonne Shaw is a photographer who lives and works 

in Auckland. In 2015 she completed a Bachelor of Design 

and Visual Arts, majoring in Photography, at Unitec. 

Landscapes, found objects, 

and portraits have been 

recurring motifs within her 

work. Often the subjects of 

portraits are situated so as 

to blur boundaries between 

private and public spaces. 

Recent projects depict 

women meditating in parks, 

strangers in their homes, 

friends in motels, her own family during a time of grief; all 

asked to participate in photographs which straddle a line 

between documentary and staged images.   

ARTIST STATEMENT: In The Reality Principle I 

photographed my subjects, (all women I knew), in motel 

rooms. By removing them from normal social contexts 

such as home, work and leisure environments, there is an 

emphasis on the psychological state of the subject. 

The Reality Principle (2015)



Christopher Meadows Frost 

BIO: Recently I returned to New Zealand from overseas, 

where as a keen traveller I exhibited from time to time in 

local art shows as time and place dictated. Lately I have 

been showing work at the Estuary Art Center at Orewa , 

and The Print Shop in Remuera.

I started painting as a child in 

Toronto, Canada which was one 

of the activities that helped, to 

while away the long winters. The 

environment is different to New 

Zealand, as people don’t have the 

fortune to spend so much time 

outdoors. 

Although always interested in the 

arts and particularly painting I 

did not think of painting seriously as an  activity until in 

1978 - 79, living next door Philip Clairmont in Mt Eden, 

I was reintroduced to the excitement and passion of this 

activity.

I toyed with painting but it was not until 1989 when I 

retired from practising Law that I became fully involved. I 

attended classes at the Outreach facility in Ponsonby with 

teachers such as Peter Waddel and Jane Zusters and other 

great instructors. I found this a marvellous experience, 

and have continued painting and studying art all over the 

world ever since.

Cafe’ Diva Venice  

pto



In the past I have been influenced by the Impressionist 

painters and particularly the modern impressionists such 

a Arthur Maderson and the american Don Stone. However 

my work is constantly evolving to new challenges, and I 

now try to explore contemporary images from New York 

and Europe to create more modern concepts although 

with a nod to the past. I am pleased that fashion is again 

beginning to favour a more realist trend away from pure 

abstraction.



Alice Ng

BIO: Alice’s day job is a coordinator for McCahon House 

Museum. She also moonlights as a gallery assistant at 

Auckland Art Gallery.  Apart 

from holding down two 

jobs and serving as a slave 

to her cat, she also does 

some photography work, 

mostly for personal interest. 

Lately, she has dabbled with 

installation art alongside 

her photography practice.

2014 George Fraser Gallery– Group Exhibition

2012  Master in Art Management (Distinction), AUT, 

Auckland.

2011 Gallery 3 – AUT Joint Exhibition

2011  Postgraduate Diploma in Art & Design, AUT, 

Auckland.

2011 Lopdell House – Group Exhibition

2011 Te Karanga Gallery – Solo Exhibition

2010 Artstation – Group Exhibition 

2009 Georgia University – Unitec Joint Exhibition

2008 Undergraduate Photography Joint Exhibition

2007  Diploma in Contemporary Photography UNITEC, 

Auckland

2007 Pingyao International Photography Festival Joint 

Exhibition 

Ranui Residence (2009)
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ARTIST STATEMENT:  I do not set out to produce work 

about one subject or another, and I often let the process 

of creation lead to the subject of my work.  I am trying 

to make sense of the world around me via my art.  The 

immediacy of photography helps capture my surrounding 

and the stillness of the medium provides the space for 

further contemplation.   

Throughout the years I am starting to find some 

common threads among my work – death, memories 

and displacement kept appearing in my photography. I 

am always drawn to matters that are tinged with a sense 

of sadness. I believe this is driven by my influence from 

philosophical writings by Heraclitus, and also my personal 

belief in “everything is in flux”.  I wish my work present a 

chance to ponder about disintegration and change, and 

to find beauty in everyday life. 


